EUROPE REOPENED

building of remarkable ugliness, was much better suited to
the crowd scenes of Toller's drama than to the intimate
passages in which the issue between workman and employer
is defined. The former were played in the arena of the
theatre, amid the spectators; the latter on the raised stage
within a proscenium. As a director Reinhardt was not seen
at his best in this production, for he was uninterested in the
social aspect of the play and bored by his author's sentiment:
what he liked best was the sinister visual building-up of the
Engine, the enemy of mankind against which the masses
break themselves, breaking at the same time the body of
their idealist fellow-workman. I looked forward to a
simpler presentation in which the Engine should consist of
shadows of wheels and crankshafts, and the more personal
scenes should be given their full value. However it were
done, this play was obviously one for the English stage;
and the immediate problem was how to meet Toller and
discuss with him the translation I was resolved to make.
His other play, Masse-Mensch (Masses and Men), which had
been given a year earlier by the Volksbiihne in Berlin, was
already to appear in English.
The fortress of Niederschonenfeld, where the author was
imprisoned, stood near Augsburg in the plain through which
the Upper Danube flows. And at the Three Moors in
Augsburg, one of the half-dozen great inns of Europe, I
should certainly be able to hire a car (at the current rate of
ten cents) for the journey. It was inadvisable to speak of
Toller in this town, for here he had been taken prisoner by
Noske's troops after his followers had spent their ammuni-
tion on chickens and the like. So I set out from Augsburg
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